


d peg 


of 


Ww? 


deri! 
S, 


‘Orlo 


unB PANNY—wEEKLY 


THE 


WEEKL1—ONE PENNY. 


Orchestra 


MUSICAL 


REVIEW 


A WEEKLY RECORD OF MUSICAL ART, EDUCATION, THE DRAMA, &c. 


INCLUDING 
“ORCHESTRA & CHOIR” Established 1862, and " RIA, EDUCATION” ” Established 1878 








ONE PENNY (By post 14d.) 
Subscription, 6s. 6d. a year. 


Office: 


MARCH 6, 1886. 


185, FLEET STREET, LONDON. 


* Lhe Orchestra,” No. 197, New Series 
** Musical Education,” No. gg, Vol. 8. 











MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


ADUA, AND NAPLES. 
A FINE FOOLLECTION OF TrALIAN INSTRUMENTS, 
Bows, Cases, Music Stands, &c. See Price Lists, 


51,ST. MARTIN’S LANE, LONDON 


BORD’S PIANOS, 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions, and are pronounced by the best 
judges to be the coke of touch and tone. The LAR- 
GEST ASSORTMENT in :LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month.’ Pianos E xchanged 


MEMORY & SUCCESS. 


|pROF. LOISETTE 


yy PHYSIOLOGICAL MEMORY ‘ 
3 } Art of Never Forgetting—Wholly unlike mnemonics 


q| PROF. LOISETTE 


LOST MEMORIES RESTORED 
The worst made good,—And the best better _ 


| eaiatale LOISETTE 


CURE OF MIND-WANDERING 
Any book learned—In one reading 


PROF. LOISETTE 


PROSPECTUS POST FREE with opinions of CHARLES 
| MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, | 
Mr. RICHARD A. PROCTOR and others 





Important to Musicians. 


Paportant to 


| 
Day & Evening Classes. Private Lessons, and BY POST 
a 37, New Oxford Street, London, W.C. 





BANJOS! 


BANJOS! BANJOS! 


ESSRS. BREWSTER anv CO., BANJO 


MANUFACTURERS to the TRADE, 20, and 516, Oxford Street, 
London. Price list on application. N.B.—All jeading Professional Banjoists 
perform on the ‘ World-renowned BREWSTER BANJOS.” 


Fust Published, 
The “BREWSTER BANJOIST,” containing a y Collection of Banjo 
Musi . Edited by Mr. J. E. 


“Musical Review. No. 75. 


NOTICE OF REMOVAL. 


Messrs. W. BELL & Co. 


Take pleasure in informing their friends, 
and the Public generally, that on the isth 
January they will Remove to their New 
and Commodious Premises 


No. 58, HOLBORN VIADUCT, E.C., 


Where, from that date, a Full Line of the 
Justly Celebrated 


“BELL ORGANS” 


Will always be kept on hand for 
Inspection. 


Our object in the future will be—the 
same as in the past—to keep the 


“BELL ORGAN” 


As it now is—the Leader of all 
High Class Organs. 





W. BELL & Co. 


LONDON BRANCH, 
58, HOLBORN VIADUCT 
LONDON, E.C. 
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TO MUSICAL COMPOSERS, AMATEURS, &c. 


\ ANUSCRIPTS CRITICISED, REVISED and 

+ CorRRECTED for PUBLICATION, by EXPERIENCED CRITICS 
and THerortsts. Terms 7s. 6d. for Professional Opinion as 
to the probability of the success or failure of a composition, 
and pointing out all errors and defects which would hinder 
or prevent its success Address, W. REEVES, 185, 
ILEET STREET, Lonpon, E.C. 





It is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to express his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.’’ Upon this 
paper he rewrote the first three or four bars, retaining 
the author's melody and harmonies, and this paper was 
sent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing; for years it will be a source of 
income to the Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be only too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded. 














Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REEVvEs. 




















ESTABLISHED 1851 
TREBECE BAN 


Southampton Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £50. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and th purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 
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Printed in red. 
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No. 1. Morn. and Even. 1 4 | 
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Even. 1 6 | 

post free 1 8 

» 3- Morn.and Even. 1 8 | 


Printed in red and black. 


post free 1 10 
» 4- Morn.and Even. 1 4 
post free 1 





EsTABLISHED 1850. 


Ss. W. BROWNE, 


Key Maker to the Organ ‘Trade, 


» 5-(Large 4to),Matins 

Litany, Holy Com. 

1st Evensong, 2nd 

Evensong, (6d per 
dozen) 3 o 


W. REEVES, 
185, FLEtT STREET, E.C. 


80, PRATT STREET, CAMDEN Town, N.W. 


ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MIDLAND Districts BraNcH— 
71 to 73, COLMORE ROW. 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 


MADAM GRIMALDI (Author of “THE ART or 


PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 





The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BIRKBECK BUILDING SOCIETY, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
FIVE SHILLINGS PER MONTH, with 
immediate possession, either for Building or Gardening 
pees See at the Office of the BirkBECK FrRgHOLp 
AND SOCIETY, as above. 
The BIRKBECK ALMANAC, with full particulars, on 
appiication. 


NCIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane. 


CURE FOR ALL. 





$$ 





———— rl 















Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
It is famous for Gout and Rheumatism. 


FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 
FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Glandular Swelling, and all Skin Diseases it has no rval; and for contracted and stiff joints it acts like a charm. 


Manufactured only at Tuomas Hottoway's Establishment. 

78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 
and sold by all Medicine Vendors throughout the world. 

N.B.—Advice Gratis, at the above address, between the hours of 11 and 4, or by letter. 
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MUSIC AND EVOLUTION. 
(Continued from page 556). 


On the other hand, Mr. Darwin’s observation 
that he would as lief be descended from the ape 
as from cannibal savages (who dash their little 
son on the rocks, because, poor child, it spills a 
basket of jelley-fish; who slaughter their own 
infant on purpose to put a whelp to that infant’s 
mother’s breast, ‘“‘ credo guia impossibile!”’) is 
simply unanswerable. All his theory wants is— 
proof. At present it has not the same sort of 
proof as Kepler’s Laws and Gravitation, which 
so sublimely confirmed each other. Its strength 
consists, as previously remarked, in the simple 
yet electrifying answer which it gives to the 
query—Why a “chain?” Answer: It is not 
a chain but a growth: rather cane than chain, 
still better, a tree; the varthly manifestation of 
the infinite tree, ‘“Igdrasil.” Again, it gives 
the simple yet electrifying answer to the question 
which rushes to our lips, studying, e¢.g., the 
picture of the chimpanzee in the great natural- 
philosopher’s book on Expression—‘* Why so 
like a man? so like a man!” Answer: “Just 
as when we see a man we at once conclude him 
to be the offspring of another man. Why? 
Simply because he is so like, so the answer” (the 
only answer, maintains Mr. Darwin) “to the 
question why the chimpanzee is so “ fearfully 
and wonderfully” like a man is—because he is 
the progenitor of man, and vice versd.” Indeed, 
prepared as we were, we ourselves had no idea, 
before studying that nightmare of a plate, that 
incredible horror at first sight, that a monkey 
was so like a man—with the lower part of the 
face, those awful protruded lips (snoutlike, trunk- 
like) monstrous by disease or otherwise. The 
other, upper part of the face exactly resembles 
men we have seen—and not degraded savages, 
but such as hard sea-faring men. The hirsute 
shoulders are of course very animal, but men 
have been born even like that, “ with hair five 
inches long between the shoulders.” We saw 
a man at Genoa, basking in the sun after a bathe, 
dark-brown, with a chest quite disgusting from 
its hairiness. When clothed, he proved to be a 
well-dressed “‘ gentleman.” Neither, in support 
of Mr. Darwin, can Anaximander’s simple but 
wonderfully shrewd argument be left out (no 
doubt it was much older in the world than he) ; 
namely, ‘‘ Man, according to Anaximander, must 
have been born from animals of a different form ; 
for, whereas other animals easily get their food 
by themselves, man alone requires long rearing ; 
and no one being such as he was originally, could 
have been preserved” (Lyell, Principles). Is 
Mr. Darwin (or was Lamarck) Anaximander 
redivivus ? None of them has told us whether 
the hen or the egg was first! but Anaximander 
“evidently took for granted that man was not 
created in an adult or fully developed state,” 
simply because, I suppose, every man is a baby 
first. But if Censorinus represents him right, he 
spoilt his great idea by a monstrous Jonah-in- 
the-whale’s-belly form of it, fish being said to 
have given birth to ‘‘ men and women capable of 
nourishing themselves.” It was left for Lamarck, 
ages after founding fis arguments on facts 
and geological data) to establish the intuitive 





suspicion, to shape the 





monstrous notion of the 


Milesian philosophers of the original genius. And 
here we may remark that never was more 


magnificent confirmation or testimony to any 
theory than that of Geology to Evolution, 
which Mr. Darwin most derives from Embry- 
ology and Natural Philosophy. In the same 
way, never was more brilliant testimony to 
Geology than Mr. Darwin’s own discovery, from 
the study of coral reefs, of the submergence of a 
once vast continent in the Pacific. Finally, 
whether Evolution be true or no, the important 
phenomenon is, that so many first-rate intellects 
think it to be so. 

Nevertheless, to conclude these suggestions, we 
will reiterate that, just as “ our interest ceases 1n 
a man, however learned or clever, immediately 
we know his limitations,” so Evolution itself, the 
history of this poor planet, (what indeed is this 
planet to those which surround, for instance, 
Sirius ?—“ sixty-nine times as big as the sun !”’) 
a speck in space, a second in Eternity, 1s of no 
real interest if merely historical, (anatomy 1s 
nothing to life), it must be prophetic, it must 
explain Hope: and we look to the proof of 
immortality as the work of the science of the 
future: an immortality not crude and dis- 
criminate, but a law. One of the greatest 
arguments for it we feel to be music; whose 
inscrutable power, in spite of all the digging and 
dissection in the world, is not to be wholly 
explained by groping among the bones of our 
ancestors, but rather by reference to that to which 
it points, by the future not the past. Mr. 
Darwin's hypothesis is portentous, and (more suo), 
profoundly plausible: but after all it is a specu- 
lation, and does not by any means delve to the 
bottom of and exhaust the problem. ‘“ Our 
semi-human progenitor” (nobody knows what he 
was like)—granting his dismal existence—when 
he went groaning about after his better half, was 
moved by passion, “‘strong enough,” we grant, 
but horribly animal. Besides we need not go so 
far back, we have ‘‘ passions” of our own. — Just 
think, for one moment, of associating Music 
—Music—with said subject (cattivo soggetto) or his 
progenitor ‘‘a full acorned boar—a German one, 
who cried Oh! and m d,” * and associating 
it (as we all do consciously or unconsciously) with 
the central figure of history, the Son of Man, and 
what is connected with Him. For, the gen- 
ealogy of music is even this, Humanity, Christi- 
anity, Protestantism ; what we know as music 
essentially due to the last—to Luther, and the 
Luther Bach; and due, like ‘‘ Evolution ”’ itself, 
because Protestantism is freedom, in all its 
senses and branches, to the utmost horizon. 
One of Beethoven’s inspired phrases suggested 
the interpretation ‘‘ A star-beam pouring into the 
bosom of a lily,’—what explanation does the 
“ape-like progenitor” give of such suggested 
analogies? Not the thought of (God forbid!) or 
connection with it (the yelling monster) but an 
apprehension (Ahnung) of, and affinity (Wahlver- 
wandschaft) for, absolute purity, the divine 
infinity, explains or suggests such symbolic 
figures thrills us at music’s sea. 

(To be continued). 
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OTHER PEOPLE’S OPINIONS. 


In the Hastings and St. Leonards News, we 
observe a long letter signed “‘A Musical Visitor 
from Eastbourne,” discussing at length the 
musical prospects of the town in connection with 
the Devonshire Park concerts under Mr. Julian 
Adams. The Review also observes :—‘‘ She can 
never reasonably hope to become famous as 
a theatrical town. She has, however, acquired 
a certain amount of fame as a musical resort, 
and her reputation in this respect has been 
steadily increasing, through the well-directed 
efforts of Julian Adams year by year. os 
We have no desire to discourage her theatrical 
ambition, but between two stools. she will 
assuredly come to the ground. For with the aban- 
donment of Julian Adams’s so long established 
concerts, her wealthy musical visitors will desert 
her, and without these where will she be?” 


This latter question is one which cannot be too | 


prominently placed before the notice of those 
who greatly depend upon the annual advent of 
wealthy visitors for their livelihood. The season 
arrangements of the Devonshire Park are the 
only attraction the town possesses to bring good 
class well-to-do visitors to this rising watering- 
place, and when no announcement whatever of 
the season programme is made—though other 
pleasure resorts have completed their engage- 
ments—how can the people of Eastbourne be 
expected to support and encourage an institution 
which does not consider in the slightest degree 
the interests of the town for whose benefit it was 
originally intended ? 





Tue European Mail, writing on “ Orchestras in 
[;pitome”” says:—‘‘The love of harmonious 
sounds is common practically to all mankind ; 
but the ability to call them forth is the cherished 
possession of only a comparative few. In this 
fact musical boxes undoubtedly found _ their 
origin, though it has been reserved for the skilled 
and experienced mechanism of the present day 
to produce these instruments in anything like a 
perfected form. The opportunity, it so happens, 
has never been afforded us of learning much as 
to the character and capabilities of the primitive 
musical box ; but a visit we had the pleasure of 
paying a few days since to the show rooms 
of Messrs. A. Pailliard & Co. has pleasantly 
acquainted our minds with not only the general 
appearance, but also the marvellous powers, of 
these symposiums of melody. In view of the 
fact that the land of William Tell is the great 
head-centre of the watchmaking industry, it 
follows not unnaturally that instruments in which 
clock-work forms so important a part of their 
mechanism should receive special attention at 
the hands of her skilful manufacturers. At all 
events, the firm in question is a noteworthy case 
in point. The manufactory of Messrs. Paillard 
and Co. was established at Ste. Croix, in Switzer- 
land, as long since as 1814. In the year pre- 
ceding that made famous by the holding of the 
Great World’s Fair in Hyde Park their house 
in New York was opened, while in 1870 the 
London establishment was founded by the 
father of the present proprietor of the Metro- 


politan Depot, the late M. Paillard, Vaucher 
Fils. It is not too much to say that 
during the last twenty-five years Paillard and 
Co. have been the pioneers of nearly all the 
improvements made in musical boxes, while the 
number of instruments annually turned out of 
their works is at least twice as many as that of 
any other factory. These facts speak for them- 
selves, as regards the high quality of the firm’s 
instruments. As in a later issue we purpose 
describing the operations of the firm at length, 
it may suffice here to mention that one of the 
most important inventions connected with the 
honoured name of Paillard is that of changeable 
cylinders. This feature in its most perfected 
form is peculiar to the ‘‘ Amobean” musical 
boxes, the patented manufacture of the Ste. 
Croix Works. Introduced for the first time 
in the year 1874, these musical boxes differ from 
the ordinary changeable cylinder instruments 
in this most important point—that they can be 
supplied at any time with an unlimited number 
of cylinders at a merely nominal cost. Thus, 
providing the first outlay has been incurred, the 
multiplication of tunes is, ‘by this arrangement, 
brought within the purchasing powers of the 
most modest purse. Of the lists of tunes it is 
impossible to give anything like an adequate idea, 
but when it is stated they comprise the best 
selections from all the most popular and standard 
operas, dances, waltzes, marches, national airs, 
ballads, and hymns, it will be seen that the 
repertoire is no less varied than extensive. It 
only remains to add that the instruments on view 
at Messrs. Paillard’s show-rooms, 62, Holborn 
Viaduct, are no less elegant pieces of furniture 
than choice repositories of harmony ; while, as 
regards prices, they range from the toy musical 
box at half-a-crown, to the elaborate drawing- 
room instrument of seven hundred guineas.” 
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CONCERTS. 


West KENSINGTON CHoRAL SociETy.—The 
second Annual Concert of the above Society, 
which took place at the May Street School Room, 
was fairly successful. The choir, which is not a 
large one, was rather ambitious in attempting a 
work like “‘ Acis and Galatea,” but got through 
the selection creditably. Specially well sung were 
the choruses, “‘ Happy We” and “Galatea, dry thy 
tears.” The solos were in the hands of Mrs. 
Watts, Mr. Joseph Tapley, and Mr. C. Hayden 
Coffin. In the second part a number of part 
songs were given, interspersed with songs and 
pianoforte and violin solos. Mr. Joseph Tapley 
delighted his audience with Moir’s ‘‘ Only once 
More,” as did Mrs. Watts in Molloy’s “ Saturday 
Night,” and Mr. Hayden Coffin in Hope Temple’s 
‘‘Fond heart, farewell.” Besides the soloists, 
Miss Edith Brand and Miss Winifred Robinson 
rendered acceptable assistance with their pianoforte 
and violin solos. Mr. Frank Davenport conducted. 


TWICKENHAM CHORAL SociETy.—This Society 
gave their ninth concert on February 25th, at the 
Town Hall. The following works were per- 





formed :—Handel’s “ Utrecht Jubilate ;”’ Cantata, 
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“The Feast of Adonis” (Jensen); Romance, 
“Toggenburg”’ (Rheinberger); and part songs, 
“The Sands of Dee” (Macfarren) ; and ‘‘ Come 
all ye nymphs” (W. G. Alcock). Mr. Joseph 
Tapley sang two songs, ‘‘ Serenade ” (Schubert) ; 
and ‘‘Only once more,” in which he displayed 
his fine tenor voice to advantage. Pianoforte 
solos were given by Miss Kate Vaughan: Mr. F. 
Davenport conducted, and he is to be congratu- 
lated upon the marked progress the society is 
making. 


NorTH-EAst Lonpon Cuorav Society.—The 
second concert of the above Society took place 
at the Morley Hall, on February 24th. The 
soloists: were Miss Annie Marriott, Miss Lottie 
West, Mr. Joseph Tapley, and Mr. T. Lawler, 
Junr. Mr. Louis B. Prout played a pianoforte 
solo, and Mr. John E. West conducted. 


LEEDs.—Mrs. Scott-Siddons is now giving a 
series of recitals in the provinces, and last week 
appeared in the Victoria Hall before a large and 
appreciative audience. Mrs. Scott-Siddons is 
fortunate in possessing a handsome face and 
figure, her voice is remarkably sweet and melo- 
dious, and she is gifted with histrionic ability 
of no ordinary kind. Her versatile talents are 
marvellous, and in the light and comic passages 
from ‘‘ Much Ado about Nothing,” or in the more 
tragic scenes from ‘ Macbeth,” she is equally 
successful. An hour or two spent in the company 
of this talented lady cannot fail to be productive 
of instruction as well as amusement. 


LrEeDs.—Fraulein Marie Krause was the 
pianist at Mr. Edgar Haddock’s last ‘‘ Musical 
Evening,” and her brilliant style of playing, 
combined as it is with great delicacy of touch, 
afforded a rich treat to the audience. Programme 
Sonata in A major, Op. 30, No. 1—for pianoforte 
and violin (Beethoven); violin solo, Suite in G 
minor (Senallie); pianoforte solo, Grand polo- 
naise in A flat, Op. 53 (Chopin) ; Air, with varia- 
tions, in D minor—for pianoforte and violin 
(Mozart); violin solo, ‘‘ Spanish Melodies” (De 
Beriot); pianoforte solo, Ungarishe Tanze, Nos. 
5 and 6 (Brahms); Sonata in F minor, Op. 4— 
for pianoforte and violin (Mendelssohn). 


scensinagiiteliacaiiaanata 


RoyaL CoLLEGE oF Music.—Nineteen open tree 
scholarships out of the fifty in this college become vacant 
at Easter, the council having determined to prolong the 
time of the remainder for a year on the ground of merit. 
This fact was notified to the municipal authorities of the 
United Kingdom, and 169 centres of examination have 
been appointed. February 16th, was named as the final 
day for receiving applications, and by that date 655 candi- 
dates had registered their names. These will be sifted 


by the honorary examiners in the localities, and those 
who pass will go up to the college for the final competition 
before the Director and Board of Professors on 
18th and following days. 


March 





LONDON UNIVERSITY. 

Two exercises for the degree of doctor of music 
were performed in the Theatre of the University 
of London on Saturday, February 20th. They were 
respectively—(i) Stabat Mater Dolorosa, by William 
Henry Hunt, Mus. B. Lond., L. Mus. T.C.L. ; 
and (ii) Requiem, by Augustus Hayter Walker, 
Mus. B. Lond., B.A. Cantab. 

The performances were lacking in interest on 
account of the absence of an orchestra, and the 
excision of more than half of the music. A mere 
duet arrangement of the accompaniments for 
piano and harmonium gave but a feeble idea of 
the score; and the omission of six numbers out of 
twelve in the first exercise, and four out of seven 
in the second, left a great deal to the imagination. 

From the candidates’ point of view, the Univer- 
sity regulation that ‘‘ the scale of performance (as 
regards number of voices and instruments) shall 
be arranged between the examiners and the 
candidate,” must have appeared both sensible 
and most pecuniarily convenient; but the com- 
posers must have shared the disappointment of 
their audience in the presentation of only a selec- 
tion from their works. 

Under these circumstances, anything like a 
criticism of the new exercises is manifestly impos- 
sible. A marked impression was created, however, 
by Mr. Hunt (an old student of Trinity College, 
London), in his plaintive chorus ‘‘ Stabat Mater,” 
and by the highly dramatic quartett and chorus, 
“Quando corpus.” The other numbers heard 
were not so strikingly original; reminiscences of 
Rossini, Gounod, and others being frequently 
apparent. 

Mr. Walker’s three numbers were even more 
favourably received. His eight-part chorus 
‘** Requiem ” and “ Kyrie ”’ never flagged in interest 
for a moment; whilst his ‘‘ Graduale”’ (canon 8 
in 4), and ‘ Dies Ire” exhibited a wealth of 
melody, richness of harmony, and diversity of 
accompaniment, frequently sought for in vain 
in the pages of an academical exercise. More 
than ever was the orchestra longed for here; but 
we trust a more complete rendering of the work 
may be heard ere long. 

The exercises were conducted by their respec- 
tive composers, and, considering the minimum 
number of voices and instruments employed, the 
performances were extremely good. 


—_—o-—— 


THE “ENCORE NUISANCE.” 


The following letter has been addressed to the 
Musical World :— 


Sir,—As in to-day’s Musical World 1 find with great 
satisfaction how gladly you endorse the protest against the 
“encore nuisance” in America, raised by Freund’s Music 
and Drama, will you permit me to state that, at the outset 
of my three years’ conductorship in Boston, U.S., I 
abolished the custom of yielding to encore demands, and 
that in the hundred and twenty-six concerts of the Boston 
Symphony Orchestra, which, from 1881 to 1884, I] had the 
pleasure of conducting in Boston and other New England 
cities, not one encore was allowed.—I am, sir, your 
obedient servant, 

GEORGE HENSCHEL. 
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THE SIMPLEST and EASIEST METHOD 
of learning to SING at SicuT from the STAFF, is 


by means of the LETTER-NOTE SYSTEM. 
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Combining the advantages of all New Notations, | 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS. | 


For Evening Classes, Choral Societies, Schools &c. 
Elementary Singing Master, a complete | 
course of Elementary Instruction on the | 


Method. Arranged in four part harmony. | 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this | 


course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs | 
and exercises of the above work, published 
separately for the use of Pupils. 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation: and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, 1s. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 


In two | 


Choral Guide; being the songs and exercises | 


of the above work published separately in 
two parts of 16 pp. price 3d. each, stitched. 


The Choral Primer, a course of elementary | 


training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘‘ mental 
effect” is more fully treated. 48 pp., bound 
in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, but is so 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 


J. ADLEY & Co., Letter-Note Publishers, 


26, CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E 
W. REEVES, 185, FLEET STREET, E.C. 





ys ! OHN BRINSMEAD AND SONS’ PIANO 
0 ALL TEACHERS OF SINGING! e | J Entirely New Construction throughout, includng the Patent Sond 


Iron wrest plank, forming a transvense strengthening bar, which gives a 
greatly increased resisting power to the pun of the strings, and also a largely 
augmented brilliancy and purity of tone. 

JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


O COMPOSERS.—LYRICS for SONGS written in 
all styles. Appty to LEWIS VANE, care of H.ELLLIOT LATH 
GRANGE, GUERNSEY. 


O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


Price 2/- post free; cloth 3/6. 
REEVES’ ee 
MUSICAL DIRECTORY of Great Britain and 
Ireland—Professions and Trades, &c. 
Lonpon, W. REEVES, FLEET STREET, E.C. 


LD MUSIC! CATALOGUE OF A COLLECTION OF 
Music by approved composers, words by Rev. W. Becher, 
Prebendary of SourHweELL Notts. (Byron’s friend), can be had 


| by sending visiting card, or six stamps, to FRANK Murray, 


Murray House, Derby. NB. LarGE Paper (only 25 printed), 


2s. 6d. 
MONTHLY . Price TWOPENCE (by post 23) 
THE FIDDLER. 


Contents for February 15. 


VIOLIN NOTES. By Ole Bull. 
DUET PRACTICE. SHOWY PLAYERS. 
WITHERS’ PEG TURNER. 
FIDDLERS OF THE OLDEN TIMES. 


(ARCANGELO CORELL]). 


THE BEST VIOLIN MUTE. REVIEWS. 
ROYAL COLLEGE OF MUSIC. 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, FLeet Street, E.C. 


ust Published. Price 1s. 6d. net. 


PLE HEATHER. 


PU 
Rustic Dance for Piano. 
ComposED BY A. B. LINFORD. 


Lonpon: F. PITMAN, 20, & 21, PATERNOSTER Row, E.C. 
Or AvutTHoR, WoMBWELL, NEAR BARNSLEY. 


CHOOL OF MUSIC AND VOCAL ACADEMY. 
14, PounTNEY Roap, LAVENDER Hitt, S.W. 


Principal, Mme. DE LAUNAY (Soprano). 


Terms for Lessons, etc., on Application. 


The Orchestra 
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SUBSCRIPTIONS. 











¥ 


12 months 
6 months o 3 
3 months 1 


Remiitances to be sent to WILLIAM REEVES, 185, Fleet 
Sireet, London. 
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JOACHIM’S RETURN. 


Herr Joachim returned last Monday to his place 
at the “‘ Pops,” to the great delight of the cultured 
audience assembled there. There is a charm in the 
personal presence of an artist like Joachim—a charm 
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which it is easy to feel, but hard to describe. The 
secret of it, however, is easily explained. He is a 
genuine artist, which means, inter alia, that he 
despises all the tricks of the trade, and never stoops 
to win applause by any of the charlatanry which the 
violin gives excuse for, that he never chooses a piece 
because it shows off his own powers, or unless it 
reveals something beyond big execution ; that if he 
plays a piece which has been made difficult by the 
composer, he does not play it in that peculiar way 
which says, “See how finely I did that,” but so 
plays as to bring out the composer, and, as far as 
may be, to hide the executant. With him the com- 
poser 1s everything; and the player nothing but the 
conduit pipe through which the pure, fresh, delicious 
stream flows to the lips of the thirsty auditor. 
Joachim suppresses himself, as far as self-suppression 
is possible, and that is why he is annually welcomed 
at St. James’s Hall and elsewhere in London with 
open arms. 


_It seems a pity that graduates in music at the 
University of London should be put to the expense 
of having their exercises performed. The custom 
formerly prevailed at Oxford and Cambridge, but it 
was wisely abrogated, and we hope London will, in 
‘due course, follow the example of the two oldest 
universities. The composer’s power is shown by the 
nature of his work, not by the way in which it is 
performed ; and if it must be heard, an orchestral 
score can be but poorly reproduced on the pianoforte 
a quatre mains. It is ridiculous to insist on the per- 
formance of an exercise at all, and it is worse to 
perform it in any other fashion than that intended by 
the writer. Nobody is one whit the wiser for the 
performance; the examiner decides on the score 
itself, and not by the manner in which it is per- 
formed, and such performance, even if perfect— 
which is not at all likely—does not show that a can- 
didate can write a proper exercise, but only that he 
can afford to pay other people to play and sing what 
he has written. The custom of performing exercises 
for Musical Degrees should be abolished without 
delay. 


Liszt has not been in London for 45 years, and 
now that the great virtuoso and composer has 
decided to visit us once more, it is fitting that due 
honour should be paid him. No more apt mode of 
doing so could be found than the “ Liszt Scholar- 
ship,” which it is proposed to found at the Royal 
Academy of Music. The scheme has been well 
considered, the gentlemen who have the matter in 
hand may be relied on to carry it out in a thoroughly 
efficient manner, and all that is needed is that the 
musical public shall come forward with their sub- 
scriptions as liberally as the occasion demands. 
The veteran pianist deserves well of all musicians ; 
he has laboured incessantly to advance the interests 
of his own instrument, and has done a vast work 
in forwarding the general interests of musical art. 
Let us hope that he will be duly honoured by the 
Scholarship which is to bear his name, and that 
money will be sent in with no niggardly hand. Any 
amounts forwarded to us shall be duly acknowledged 
and sent to the proper quarter. 


“Tue FoREMAN OF THE Works” is the title of a four” 
act drama upon the subject of a strike of workmen, which 
has been written by Mr. George Manville Fenn, and will 
shortly be produced at the Standard. 








THE WEEK’S DOINGS. 


THE principal feature of Herr  [ranke'’s 
Chamber-Music Concert on the 23rd ult., was the 
first performance of a series of popular Tuscan 
songs—‘‘ Toscanische Rispetti,” by Julius Roent- 
gen. They are interesting compositions, replete 
with true musical charm and lucidity of coherent 
expression, but their shortcomings are, here and 
there, a slight tendency to undue effort, a 
striving after effect, which is, naturally, only 
noticeable when the capacity for spontaneous 
conception is at its weakest. This is, however, 
so infrequently encountered as to be hardly en- 
titled to dim the lustre of these songs, which 
although simple love-lyrics, are genuine examples 
of national feeling reflected in the art of tone. 
Roentgen is little known in this country; one of 
his works was heard at a Monday Popular Concert 
about ten years ago, but after that he seems to 
have been forgotten. We rejoice to see that Herr 
Franke intends to repeat the series. A second 
admirable performance of Brahm’s ‘* Liebeslieder 
Walzer” succeeded the Tuscan cycle, while 
Mr. Villiers Stanford’s clever quartet in F, 
Op. 15, commenced the proceedings. In the 
course of the evening Herr Peiniger was heard in 
a violin solo, ‘Grave, fuga and Siciliano,” by 
Joseph Gibbs (1744)—old world melodies by no 
means yet archaic—and Mr. Jules de Swert played 
upon a ‘cello of superb tone, with considerable 
facility and knowledge of the instrument’s re- 
sources, pieces by Chopin and Popper. 


A LARGE audience gathered on Monday night to 
hail the re-appearance of Herr Joachin, who cannot 
wear his welcome out. There was nothing new in 
the programme, but much that was excellent, includ- 
ing the E minor quartet of Beethoven. The violin 
solos were three in number, which Herr Joachim has 
played before. The adagio in Spohr’s eleventh 
concerto, and Schumann’s ‘“ Garten-Melodie” and 
‘‘Springbrunnen.” Miss Fanny Davies delighted 
her audience with a masterly rendering of Mendels- 
sohn’s “Presto scherzando,” and Mr. Ben Davies 
made a fortunate appearance, singing Mr. Randegger’s 
‘‘ Safe there to rest ” (accompanied by the composer) 
specially well. Signor Patti will appear on Monday 
for the first time since his serious accident. 


AMONG THE EVENTS in honour of Liszt’s visit will 
be an orchestral concert at St. James’s Hall by 
Chevalier Emil Bach on April gth. The programme 
will consist solely of Liszt's compositions, including 
the pianoforte concerto in E flat, the ‘“ Fantasie 
Hongroise”’ and the Polonaise in E major. Mr. 
and Mrs. Henschel and Miss Lizzie Lehmann will 
be the vocalists; Mr. Carrodus will be leader; and 
Mr. Randegger will conduct. 


A BALLAD CONCERT WAS GIVEN at the Holborn 
Town Hall on Thursday week, in aid of the funds 
of the Metropolitan and City Police Orphanage. 


The following artists took part: Miss Annie 
Marriott, Miss José Sherrington, Miss Edith 
Marriott, Madame Enriquez, Mr. Vernon Rigby, 


Mr. Frederick King, Mr. W. Henry Thomas, Mr, J. 
T. Carrodus, and Mr. Keppell. 
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THERE HAS BEEN ITALIAN Opera every night this 
week at Her Majesty’s. The operas done were as 
follows :—Monday, “ Faust ”’; Tuesday, “‘ Lucia di 
Lammermoor”; Wednesday, ‘“‘ Lucrezia Borgia” ; 
Thursday, “ Rigoletto” ; and tonight ‘ Faust.” 

GREAT precautions were taken to guard the route 
taken by the Queen on her way from Paddington to 
the Royal Albert Hall to hear “ Mors et Vita.’ A 
large force ef police was employed, and men were 
stationed ten or fifteen yards apart the whole way. 
The Queen was received at the Royal Entrance by 
Sir Lyon Playfair, and other members of the Albert 
Hall Council. Her Majesty was looking well, and 
walked quite lightly up the staircase leading to the 
Royal box. At the close of the concert the Queen 
sent for Mr. Barnby, Madame Albani, Madame 
Patey, Mr. Lloyd, and Mr. Santley, and compli- 
mented them upon the excellence of their exertions. 
Iler Majesty expressed herself as highly gratified, 
and said that she had derived much pleasure from 
listening to the performance. The Queen also 
telegraphed to Gounod her great appreciation of his 
‘* magnificent work.” 

Mr. AND Mrs. HENSCHEL GAVE a second vocal 
recital on Tuesday evening at Princes’ Hall, and 
obtained a good audience. The selection was 
varied and interesting. The pregramme began with 
five examples from Schubert’s ‘ Millerlieder,” 
standing first in the set. They were sung by Mr. 
Henschel with practised art and made a lively 
impression. Mrs. Henschel followed with Liszt's 
beautiful song, ‘* The Loreley,” Weber’s “ Lullaby,” 
and Brahms’ ‘* Mein Liebe ist griin.’’ Of these the 
first and second were best received, but the merit in 
execution was equal and _ great. Among the 
remaining pieces were two fine duets by the concert- 
giver; Schumann’s “ Ich grolle nicht,’ which evoked 
unwonted enthusiasm; a cavatina from Gounod’s 
‘*Cing Mars,” and a * Vieille Chanson” by Bizet, 
both being entrusted to the safe hands of Mrs. 
Henschel. 

o—— 


LISZT SCHOLARSHIP. 

The promised visit of the Abbé Liszt to this 
country in April next, after an absence of forty- 
five years—a visit instigated by the desire to 
meet his friends in London, and absolutely with- 
out any view to personal advantage—should 
make his worthy reception a matter of great 
importance to all lovers of music. 

It has been suggested that a fitting aud lasting 
memorial of this interesting occasion would be 
the foundation of a Liszt Scholarship at the 
Royal Academy of Music. 

Subscriptions to this object should be for- 
warded as soon as possible to any member of 
the Committee named below, or to the Hon. 
‘Treasurer. 

The Committee consists of the following 
gentlemen :—Walter Bache, J. F. Barnett, Oscar 
Beringer, Wilbem Coenen, E. Dannreuther, 
Otto Goldschmidt, Ch. Hallé, Frits Hartvigson, 
Walter Macfarren, G. A. Osborne, A. Schloesser, 
I. Westlake. Hon. Secretary:—C. A. Barry, 
Gloucester Lodge, Lawrie Park, Sydenham, S.E. 
Hon. Secretary :—Alfred Littleton, 1, Berner’s 
Street, W. 

Subscriptions to the extent of over £500 have 
been already sent in. The object is a worthy 
one. 











ADELAIDE NEILSON. 


An exquisite souvenir of Adelaide Neilson is 
prepared by Mrs. Laura C. Holloway. It is a 
biography of this gifted and beautiful woman, 
that fills some fifty pages, with nine photographs 
introduced, eight of which show Miss Neilson in 
various characters, and one in ordinary street 
dress, while the last is of her grave in Brompton 
Cemetery, where a cross bears the inscription : 
“In loving memory of Adelaide Neilson. Died 
August 15, 1880. Gifted and Beautiful. Rest- 
ing.” This souvenir is printed on heavy white 
paper, tied with ribbon, the cover showing a 
portrait of Miss Neilson and fac-simile of her 
autograph, with the title in decorative lettering. 
Mrs. Holloway’s sketch is one remarkable for its 
delicate and true appreciation of that spiritual 
quality which peculiarly characterized Adelaide 
Neilson. It was the essential element of her 
character, the subtle, elusive, yet all-pervading 
force that made her what she was, the most 
charming and lovely of women. Her life sprang 
from an humble parentage ; it sprang from sorrow, 
and limitations, and peculiar trials, and that she 
came through all this wrong and hardship to be a 
great artist—a noble woman—is to be ever 
remembered. In the exquisite appreciation of her 
genius Mrs. Holloway is led into no exaggerated 
or false ideas of the values of life. She tells, 
delicately, but with fidelity to truth, the sad story. 
In her opening pages Mrs. Holloway says of Miss 
Neilson : 

“To picture her aright; to describe in what respects 
she differed from, and in what she was allied to her kind; 
to show the extent and the limit of hereditary and 
extraneous influences; and to reveal the degree to which 
she possessed the power of recuperation, which to us seems 
the best definition of genius, is the labonr of love 
attempted. 


““Since we cannot account for certain exceptional 
talents that she possessed, except under the law of spon- 
taneity, so likewise we must introduce the highest law of 
life—the spiritual—to interpret some of the most beautiful 
manifestations of her genius. She was a many-sided 
personality; one difficult of analysis. Yet the chiefest 
difficulty lies not so much in realizing this as in interpret- 
ing conclusions to the world which knew her wholly 
through her characterization of imaginary beings. 
Stripped of the romance of the stage and the glamor 
thrown over one who reaches such dramatic eminence, it 
is pleasing to find her a very lovable and loving woman, 
one whose powers of fascination charmed and delighted 
all who came within her sphere. That she was not all she 
might have been endears her the more to generous minds 
since hers was a hard lot in some vital particulars. 
The. woman who to the public seemed 


. . . 


‘A lovely apparition sent 
To be a moment’s ornament’ 


was one by nature sweet and reverent; strong and earnest 
of soul, loving and forgiving. . Adelaide Neilson, 
with her Southern face and ardent temperament, her 
sensuous beauty and tender grace, was not of the race or 
degree that was accredited to her, and in correcting this 
misjudgment it is well also to correct the false assumption 
that her beauty of person was her principal claim to 
admiration, Sucha conclusion is both flippant and super- 
ficial. Her charm was spiritual, and it vivified her mind to 
that degree that the personality expressed it in outward 
signs and forms.” 


Mrs. Holloway’s beautiful little souvenir gives 
to us the first satisfactory sketch of Adelaide 
Neilson’s life that has been written.—Literary 
News. 
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MUSIC IN AMERICA. 


A contemporary gives some of the travelling im- 

pressions of the Rev. H. R. Haweis, M.A., as 
follows :— 
_ “In music the Americans may be called ‘anxious 
inquirers '—they do not always quite know what they 
ought to like; they are not quite sure that they like 
what they are told they should like; but they 
honestly try and are very anxious to be well informed. 
(I am speaking of the public generally—you will find 
gifted individuals and advanced artists everywhere.) 
No wonder, then, that Thomas, with a classical 
orchestra, rules the roost at New York, Wagner is 
allowed to elbow Italian opera off the stage, and 
Boston delights in Saturday classical concerts in 
which not only the ‘ music of the future,’ but imita- 
tions of it are tolerated and even applauded. Con- 
siderable displeasure seems to have greeted certain 
German conductors, who are not satisfied with the 
American fiddlers, but have imported German ones 
to replace them. I am not sure the German con- 
ductors are in all cases right. The cry of native 
talent is at all events respectable, and is sure to be 
raised in a country which complains that some cities, 
at least, are ‘ruined by Chinese cheap labour.’ 

“The weekly performances in the Boston Music 
Hall—a large place holding about three thousand 
persons—are just beginning to pay expenses after 
being, I believe, kept up largely by the enterprise of 
one public-spirited Bostonian. Certainly the Satur- 
day I attended, the concert room was crowded, and 
the people seemed genuinely interested in a rather 
stiff programme. Music is systematically cultivated 
at Wellesley College, a very large and flourishing 
institution for young ladies, not far from Boston. At 
Ogontz, near Philadelphia—a very select establish- 
ment of about one hundred young ladies of the best 
and wealthiest American families—I found Signor 
Fumagalli installed as musical director. He is a fine 
pianist and a highly intellectual musician. His 
brother, Fumagalli, a pianist, made a furore, short- 
lived as himself, throughout Italy some twenty years 
ago. We have few first-rate representatives of the 
highest Italian pianoforte school—Signor Tito Mattei 
is about the only prominent example in England— 
but in America, where the German severity of style 
is not universally in tavour, there seemsto be a sphere 
for the bravura playing of the Sunny South. I 
noticed the Chevalier de Kontski seemed to be 
making rather a good thing of it. For some years I 
lived close to him in London. It was wonderful how 
few tunes and variations he played, how often he 
played them, and how well! At Ogontz, after my 
lecture in the theatre of the é¢stablishment, some of 
us repaired to the great drawing room, and Signor 
Fumagalli, though an Italian, played Chopin to us 
very charmingly, and several almost-forgotten com- 
positions by his gifted brother. At that enormous 
institution for the higher education of women, known 
as Vassar College, some eighty miles up the Hudson 
River, I found one of the most enlightened musicians 
in America, Herr Ritter. 

“Fanny Ritter, his gifted wife, is well-known to 
the English public by her translations of Schu- 
mann’s writings. Herr Ritter talked to me a good 
deal after my lecture there on ‘Music and 
Emotion.” He said what I felt—that American 
girlhood, especially the girlhood at Vassar College, 
much needed the softening and elevating influence 
which music was able to give. There was a 


tendency to underrate the value of emotion, and to 
place the acquisition of knowledge above everything. 
The right function of feeling required to be under- 
and vindicated; and he approved of my 


stood 





exposition of the art function of music not only the 
recreation, but the discipline of emotion. Herr 
Ritter is well known in literary circles by his two 
books, Music in America, and Music in England. 

‘One of the most, if not the most, influential music 
schools of America is the Boston Academy of Music, 
under the direction of M. Tourgee. After a public 
reception affored me by the Professors and Students 
of the Academy, I was shown all over the 
institution, which accomodates from 300 to 400 
students. 

‘‘ Here they board and lodge and study, and have 
every opportunity of cultivating, not only music, but 
their own minds ; and every care is taken to provide 
them with reading-rooms and a library. The 
students find at the Academy, under the genial guid- 
ance and direction of M.and Madame Tourgee, not a 
mere music mill, for turning out musical automata, 
but an art centre and a home. 

‘‘As to private music. Good private music is not 
common, either in England or America; but one of 
the pleasantest evenings I passed was enlivened by 
a burst of improvised music such as few haphazard 
gatherings in England would be likely to improve 
upon. I was staying at a charming house at West 
Point, on the Hudson, when, from the neighbouring 
military depot one night, our circle was enlarged by 
an invasion of officers. In the evening the musical 
tendencies of the social circle were largely developed ; 
not only could the young ladies and officers join in 
very good part-singing without book, but most of the 
gentlemen played guitar or banjo or piano, and two 
of the ladies sang from Rubinstein and Gounod in a 
manner I shall not soon forget. In that assembly 
there were at least three persons of first-class musical 
faculty and high cultivation. That I was, musically, 
less fortunate in other American households | will 
allow; but everywhere I noticed great openness, 
great willingness, and great respect for music, even 
when not really enjoyed or understood.—A cademic 
Gazette. 


Qe 





UNITED RICHARD WAGNER SOCIETY. 
(LonboN BRANCH.) 


The United Richard Wagner Society was 
founded in 1883—the year of the master’s death 
—with a view to binding his scattered adherents 
into one body for effective action. It was then 
decided that no more practical means could be 
devised of carrying on his art-work, and of per- 
petuating the principles to which his life was 
devoted, than by ensuring the periodical repre- 
sentation of his masterpieces under conditions 
identical with those which he himself had in- 
augurated in 1876. 

To this end a Reserve Fund has been established 
by the Society, the maintenance of which is 
dependent upon the subscriptions and donations 
of members and others interested in the cause. 

Bayreuth has been selected for the continuance 
of these performances, not alone in deference to 
the master’s wishes, but because the traditions 
and associations of the place, as well as the theatre 
which he built there, offer unique advantages for 
the complete realization of his musical and 
dramatic conceptions. 

The Society has already 189 branches and 
agencies in Europe and America, with a total of 
upwards of 5,200 members. dle. 

It is hoped that, besides co-operating in the 
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above important undertaking, the London Branch 
may serve as a rallying point for the followers of 
Kichard Wagner resident in England who are 
desirous of furthering, by active measures, the 
discussion of his music dramas, theoretical works, 
religion, politics, and sociology, and of generally 
extending his influence by the investigation and 





illustration of his genius and personality. With 
this object in view, the committee organises 
lectures, readings, conversaziones, etc., to which 
the members of the London branch are invited 
without payment. 

The following are the arrangements for the 
ensuing season: 
Marcu 16. “A Plain Statement of Wagner’s Art-Princi- 

ples.” Conference by B. L. MoseEty, Esq. 


April 13. ‘The Inner Significance of ‘Der Ring des 
Nibelungen.’” Paper by W. C. Warp, Esq, 

May 18. “Notes on Bayreuth and the Wagner 
Theatre.’ Lecture by H. F. Frost, Esq. 

June 1. ‘Introductory to the Study of Wagner’s 
Comic Opera, ‘Die Meistersinger von Nurn- 
berg.’ Paper by C. A. Barry, Esq. 

June 17 “The Music of ‘Der Ring des Nibelungen.’ ” 
Lecture by J. S. SHEpDLock, Esq., B.A. 

July 6. Dramatic Reading by Miss ALMA Murray. 


The annual subscription of members is Ios.» 
payable on the 1st of January of each year: 
Members are entitled to vote, through their repre- 
sentatives, at the general meetings of the United 
Richard Wagner Society, and, personally, at those 
of the London Branch. The ‘ Bayreuther 
Blatter,” the organ of the Society, is issued to 
them at the reduced charge of 6s., and the ‘‘ Revue 
\Wagnérienne ” at 10s. per annum; while special 
facilities for attending prospective performances 
at Bayreuth will be offered to them should the 
funds of the Society permit. 

The Committee are also anxious to aid the 
formation of branch societies and agencies in the 
suburbs of London and the country, and would be 
glad to receive communications from those persons 
willing to act as honorary secretaries. 

The Honorary Secretaries, B. L. Mosely, Esq., 
55, Tavistock Square, W.C., or Charles Dowdes- 
well, Esq., Brantwood, Macaulay Road, Clapham 
Common, S.W., will readily afford further inform- 
ation to enquirers. The Society has our heartiest 
good wishes. 


—_— Q-——_-——_ 


MUSICAL JOTTINGS. 


Miss Kirrre BerGer, the zitherist, is most likely much 
disappointed at not having found quicker appreciation 
for her pretty instrument in America. She must wait 
and educate the people first. A happy means for this 
was taken by her the other day, when she gave a very 
attractive concert at the University Club Theatre, New 
York, and showed how much she could do with her zither, 
and what highly artistic compositions fitted it. 


Mme. Jupic has been extremely successful in Havana 
and has charmed the luxurious folks ot the West Indies. 
Her season in New Orleans has been shortened by a 
week to spend more time nm Havana, and Mr. Grace, her 
manager, has provided for a week’s performances to take 
place at the Star Theatre in New York. Mme. Judic will 
then visit several large cities and end her American 








SERVICE LISTS. 
QUINQUAGESIMA SUNDAY. 
LONDON. 


St. JAMEs’s PrivaTE Episcopat CuaPeL, SouUTHWARK.— 
Morning. Introit, ‘See what love” (Mendelssohh). 
Communion Service (Schubert in G). Offertory, “For 
love my Saviour” (Bach). Even. Service (Gounod). 
Anthem, “ Children pray, this love ” (Spohr). 


St. SeEpuLCHRE’s, Horporn, E.C.—Morn. Service: 
Te Deum and Jubilate (Goss in A). Anthem, “ Behold: 
how good ” (Clarke-Whitfield). Kyrie and Credo (Agutter 
in B fiat). Even. Service, Magnificat and Nunc Dimittis 
(Palmer in F). Anthem, “Blessed be the God and 
Father ” (Wesley). 

Edwin M. Lott, Mus.Doc. 
Organist and Director of the Choir. 


St. ALPHAGE, Lonpon Watt.—Morn. Service, Te 
Deum and Jubilate (J. V. Roberts in D). _ Introit, 
“ Author of life Divine” (Stainer). Kyrie Eleison (J. V. 
Roberts in D). Even. Service, Magnificat and Nunc 
Dimittis (Barnby in E). Hymn, “Hail, gladdening 
Light ” (Stainer). 

{Arthur C. Tattersall, 
Organist and Director of the Choir. 
COUNTRY. 

CHESTER CaTHEDRAL.— Morn. Service, Benedicite 
(Stainer). Benedictus (Hopkins in F). Anthem “In 
humble faith ” (Garrett). Communion Service (Thorne in 
E flat). Even. Service (Gadsby in C). Anthem, ‘ Blessed 
be the God ” (Wesley). 

LivErPooL.—WeEst Dersy Parish CHuRCH.—Even; 
Service (Gadsby in C). Anthem, “Give the King’ 
(Boyce). 

Leeps Parish Cuurcu.—Morn. Service (Hatton in E). 
Anthem, “O give thanks” (Elvey). Introit, ‘*O Lord, 
Thy love” (Bach). Kyrie and Credo, Tersanctus and 
Gloria (Wesley in E). Even. Service (Hatton in E). 
Anthem, “ Then shall the righteous ’’ (Mendelssohn). 

LicHFIELD CaTHEDRAL.— Morn. Service (Carrett in 
F). Communion Service (King in C). Anthems, “ Love 
divine’ and *“*To Him who left His throne” (Stainer). 
Even. Service (Garrett in F). Anthem, “ Hear O Thou 
Shepherd of Israel ’’ (Walmisley). 

LivErPooL CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Prout in D). Anthem, “ The Heal- 
ing of Blind Bartimaeus ” (Burstall). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 
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Frames. 
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pice £1 ls. 6d. 
PRICE $319s.6a. *° 
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BEARE & SON. 


34, RATHBONE PLACE, W. 









8vo., sewed, price 6d. 
HE DUBLIN COLLECTION of KYRIES, com- 





season as she began it in New York in the month of 


April, 





prising Twenty Original Settings, specially written for the Work 
Edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor of 
St. Clement Danes, London. , 
| London: W. REEVES, 185, Fleet Street, E.C. 
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Mcu. 6, 1886. 


MUSICAL REVIEW. 








OR SALE—SPLENDID TONED TWO MANUAL 

AMERICAN ORGAN for Drawing Room or small Chapel, Vox 

Humania, Octave and Manual Couplers, Sub Bass, in Solid Walnut Case 

£35. Address H. L., 185, Fleet Street, E.C. 
PRICE FOURPENCE, POST FREE. 

N EVENING SERVICE, MAGNIFICAT and NUNC 

DIMITTIS (in the key of B flat) by WILLI AM H. SMART, Mus.Bac 
-T.C.D.), Organist and Precentor of St. Clement Dane s, London. 
LONDON’ W. REEVES, 185, FLEET Sr., E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 
W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


O COMPOSERS. WORDS for MUSIC SUPPLIED 


: State requirements; for Terms apply to HENRY BERTRAM, Care 
ot W. REEvEs, 185, Fleet Street, E.C. 


IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEVEs’, 185, FLEET STREET. 

RGAN MUSIC, SECOND HAND, 
Alw ays in Stock at REEVEs’, 


185, FLEET STREET. 





TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


OOKS For SALE—AIl at half their cost—must be 
cleared out—all in first-class order :—Holmes’ Life of Mozart, 3s. 3d. ; 
Life of Schumann, by Wasielewski, 4s. 3d.; Lifeof Mendelssohn, by Lampadius 
and Gage, 2s. 6d.; Dr. Hand’s Atsthetics, 2s. 6d.; Jocox’s Bible Music, 
1s. 9d.; Rockstro’s Life of Handel, 5s. 3d.; Life of Spohr, 7s.; Shepherdson 
on the Organ, gd.; Holmes’ Musical Ramble, 4s. 6d.; Vocal Scores of 
Messiah, Creation, Stabat Mater, Judas Mz uccabeus, 6d. each (twenty-five 
copies of each); Musical Times, about six years, 1s. 6d. a year; How to Play 
Chopin, 1s. 9d.; Ward on the Throat, Advice to Singers, 1s. 3d ; Schumann's 
Music and Musicians, 48. 3d., or Second Series, 5s. 3d. ; Hullah’s Method of 
Teaching Siaging, 1s. 3d.; Brinsmead’s History of the Pianofor te, 1s. 3d.; 
Plaidy’s Pianoforte Teacher’ s Guide, 6d.; Leonard’s Music in the Western 
Church, 6d.; Nohl’s Life ot Beethoven, 1s. 9d. Carriage not included.—B. D., 
Organist; care of Editor of the Orchestra, Fleet Street, London. (Reference 


kindly permitted to the Editor of Orchestra.) 
TN ATIRY 
4 
REGISTER. 





| Now Ready. REEVES’ 

| PROFESSOR’S 
POCKET 

| For 1886. BOOK. 


| Providing an ordinary Diary and an Hourly arrangeme n 
for the pumctual keeping of Engagements. 


With Almanac and other useful information. 
French Morocco Rusuia 


Pencil and Band Wallet 
W. REEVES, 185, FLEET STREET, Lonpon, 


Price One Shilling, post free. 

RUSKIN AND MILLAIS 
NOTES 
ON SOME OF 
PRINCIPAL PI 
OF 
SIR JOHN EVERETT MILLAIS. 

EXHIBITED AT THE GROSVENOR GALLERY 


THE CTURES 


WITH A 


BY 


JOHN RUSKIN, 


WITH OTHER COMMENTS. 


D0.4.j,EL.D. 





LONDON : 
WILLIAM REEVES, 185, FLEET StrEET, E.C. 





CHOIR ATTENDANCE 
Fust ready, price ts. 

1. Ruled for a Choir of 20 or less, for One Yeas, beginning 

at any date, rs. 


2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 


W. REEVES, 185, FLEET StrREET, Lonpon, E.C. 


PawratstT—" Parntzss axp Psxrzect DantistRy,” 
Post tree, Pom 67, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEON DENTIST 


Doctor of Dental Super: Exam. U.S.A.; F.R.M.S. 
F.Z.S.M.S.A., etc., inted Honorary Dental 
Surgeon to the British oy om lum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lie. Vio. 
Schools, etc., etc., ete., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy 5 members of the Legal and Medical Pre- 


fessions, olders of Army and Navy and Civil Service 
More tickets. 


THE WEDDING GOWN. 


Worps sy F. E. WEATHERLY. 


Price 2d. each, Post Free, 2bd. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, OHANTS, &e., for 
Use in “ Choirs and Places where they Sing : 

No.1—TEN TUNES to the Hymn * ABIDE WITH ME,” 

including the Three “ Orchestra” Prize Tunes, 

No, 2.—_FERIAL CONFESSION:—“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra ” Prize Tunes. 

4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,” 
including the Three “‘ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to “JERUSALEM the GOLDEN” 
including the Three “Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to “NEARER MY GOD TO: 
THEE,” including the Three “ Onohesten A 
Prize Tunes. ras) 

No. 8.—ELEVEN TUNES to “HARK HARK! MY 
SOUL,” including the Three ‘“ Orchestra” 
Prize Tunes. a2! 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three ‘* Orchestra’ Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DE SCENDING,’ 
including the Three ‘‘ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
** Orchestra ” Prize Tunes. 





Music by ERNEST BERGHOLT. | 


No. 1, in B flat, Compass B. flat to D —— ~ 
» 2,inC,CompassCtoE .. : Pr 
a D, Compass D to F sharp . ae om . 


By Post for Half Price. 


No. 13.—SIX TUNES to the Hymn “ FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra”’ Prize Tunes. 
W. REEvEs, 185, Fleet Street, London, E.C. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and ‘at most 
easonable charges, W REEVES, 185, Fleet Street, London. 


PREFACE AND ORIGINAL AND SELECTED CRITICISMS,, 
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Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old pe 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. 


i JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Factory: THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 
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Name Tablets 50 years 
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ago, and still stand un ORIGINAL 
rivalled in their produc- To select from. 









tion, as evinced by their 
retaining the patronage FA | 0) | A M F AB [ FT S 
Every class of 


of all the principal manu- 


facturers throughout the FOR PIANOS, &C., Printing 


World, notwithstanding for the Music 


ae mitations offered unier 10, Frith Street, London, W. ; Trades, 


; j he guise of cheapness 


NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 


Messrs. SPOTTISWOODE & Co. having acquired the Valuable | 
PATENTS and PLANTS of the above, have made considerable Improvements and Additions, renderi 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 
They are now prepared to give stimates for every Description of Musical Comnositions, Oraton 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c.j 
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Specimens ov Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 
























+ Illustrated Books 


O. FRARGIS & GO. a 


+ 
+ 

LITHOGRAPHED on 
pow supply nasrty oll the Lithographers and Printers to the Pianoforte und 
Kingdom, besides most of | Music Drudes. ILLUMINABED SHOW 


W. Francis & Oo.’s 
Piano Tablets have by 
their superior quality 
and excellence of Gaen, 
earned for them such a 
wide reputation that they ENGRAVED anp 


PRINTED. 
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the principal eolonial and GaRvs. 
STERLING GOLD NAME TABI ETS 


cont ital Firms, 
ORNAMENTAL 
For Pianos, Harmoniums, Organs, &c. 


BUSINESS CARDS, 
BILL HEADS, 
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Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
applica. 
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